Lilian Fellmann

1. Does contemporary art have a social function? If yes, how can it be defined?

It doesn't have a social function but plays a specific social role like philoosphy does as well, or science. It's
means differ as wells as its economical and political dependencies, which both influence back role it is
assigned to or chooses to play in a society.

2. Do social developments (like for instance the current financial and economical crisis) affect art
production? If yes, in which way?

Art doesn't happen in the vacuum. It is constantly affected by its outer reality and reacts back to it. There isn't
just one way, and the many ways are not for foreseeable.

3. How can contemporary art contribute to a cross-social debate about common values in society?

The re-working and repositioning of common values is at the base of any artistic production. For it to be more
centrally the trigger point for such an endeavour, someone from the outside has to appoint this function or a
specific quality to art, i. e. in the context of an exhibition.

4. How can be improved the working and living conditions of visual artists in the Ukraine?

| don't know the concrete situation in the Ukraine well enough.

5. Which part should play art in the process of social transformation in the Ukraine?
See 5.

6. In which direction should develop Ukrainian contemporary art?

See 5. You cannot write up a master plan for art what it should become it is should play its role as a truely
critical force in a society.

7. Should there be an adoption or simulation of western art movements or does reality of the
Ukraine offer the conditions for own developments that reflect problems and challenges and test
alternatives playfully?

| would hope for the second. The first suggestion sounds like a Western version of post-communist
instrumentalization and must fail.



JiInnuaH ®enbmaHH

1. WwmeeT nu coBpeMeHHOE UCKYCCTBO OOLEeCTBeHHYI0 (PYHKLMIO, ecrnn Aa, Kak e MOXHO faTb
onpeageneHue?

OHO He MmeeT 0bLLEeCTBEHHOW (DYHKLIMK, HO UrpaeT cneuundmryeckyto coumanbHyo porb nogobHo
dmnocodumn nnn Hayke. OTO 03HAYAET OTNMYME Er0 Kak SKOHOMUYECKMX, TaK U MONMUTUYECKMX
3aBMCUMOCTEN, KOTOPble OKa3bIBaOT BINSIHWE Ha NPUMNUCLIBAEMYIO UMK BbIGpaHHYO porb B
obLecTBe.

2. OkasbiBaeT N1 o6LecTBeHHOe pa3BUTHe, (Kak Hanp., CyLLeCTBYHOLUNA TEKYLMA IKOHOMUYECKNN
M (PMHaHCOBbLIN KPU3UC), BMUAHME HA XYA0XKeCTBEHHYHO NPOAYKLMIO, eClU Aa — KaK U KaKUM
ob6pasom?

MckyccTBO He cyliecTByeT B Bakyyme. Ha HEro nocTosiHHO OkasblBaKOT BMUSIHUE BHELLHWE peanuu, u
B OTBET OHO BO3JENCTBYET Ha HUX. ATO HE MPOCTO ABUXEHWNE B OAHY CTOPOHY, 8 MHOTO NnyTen
npeaBuaeTb HEBO3MOXHO.

3. Kakunm o6pa3om coBpeMeHHOe UCKYCCTBO MOXeT BHECTU CBOWN BKNaj B o6LleCTBEeHHble AebaTtbl
00 o0 nX LleHHOCTAX B obLlecTBe?

MepepaboTka 1 NeperpynnupoBka o6LLECTBEHHbIX LEHHOCTEN NEXMT B OCHOBE 60 TBOpYECKOo
AesATenbHoCTU. [ns Toro, YTobbl 3aHSAThL LieHTPanbHy0 TOUKy cpabaTbiBaHWs AN TakuX MOMbITOK,
KTO-TO U3BHE OOIMKEH OMNpPeaenuTb 3Ty YHKLUMIO UNK CrieundUYHOCTb UCKYCCTBA, Hamp., B KOHTEKCTe
BbICTaBKM.

4. Kakmm o6pa3om MOryT ObITb ynyudlleHbl YCIIOBUS TPyAa U XXU3HU XYA[OXKHUKOB YKpauHbI?

£ HegocTaTo4HO XOPOLUO 3HAKOM C KOHKPETHOW cuTyauuen Ha YkpauvHe.

5. Kakyro ponb JOnXHO Cbirpatb MCKYCCTBO B NpoLecce counanbHOM TpaHchopmaumm Ha
YkpanHe?

Cwm. n. 5.

6. B kakom HanpaBneHWn OONXHO pa3BuBaTbCA YKpanHCKoe coBpemMeHHoe MCKyCCTBO?

CM. n. 5. Henb3s cocTaBuTb reHeparbHbIi MnaH Ans UCKYCCTBa; YTO AOIMKHO Gbl MPOM30MTH, Tak To,
YTO MCKYCCTBO CbIrpaeT CBOI PoSib Kak AEUCTBUTENBHO KpUTUYeckas cuna obLiecTtsa.

7. [OomxeH N1 NPoOM3OMATU Npouecc agantauum Unu CUMynsaLuum 3anagHbiX Te4eHMA UCKYCCTBa Unu,
BO3MOXHO, peanuu YKpauvHbl npeanaratoT YCrioBUs AN CaMOCTOATENIbHOro pasBUTUSA, B KOTOPOM
CBoOe OTpaXeHue HanayT NpobnemMsl U BbI3OB BpeMeHU, a B urposon coopme 6yayT UCnbITaHbI
anbTepHaTUBHbIE BapuaHTbI?

£ 661 Hagesncs Ha BTopoe. [epBoe npeanoxeHne 3By4nT nogobHO 3anagHow Bepcumn NocTt
-KOMMYHUCTUYECKON UHCTPYMEHTanM3auum n obpedeHo Ha nposan.



