democratic innovation

1. Does contemporary art have a social function? If yes, how can it be defined?
Yes, and no.

“Yes” - because every ‘(sub)system’ in a ‘social system’ has a social ‘function’ — otherwise the specific
social sub-system — here the art system / art field / art institution - would hardly exist in the first place.

One could say — paraphrasing Boris Groys — that generally the art institution has the political and social
function of representing all matters that actual cannot have representational significance within the
political system of democracy: Art has the function of a safety valve; letting out the overpressure of
individually and socially expressed alternative (“redundant”) worlds - so that the smoothly running
democracy is not ‘overheated'...

“No” - because art’s “function” is primarily aesthetic — both when it comes to ‘the art work’ itself
(reception) and when it comes to the process of ‘making art’ (production): The course of action of an
(social) art project (should) aspire to be based only on esthetical judgements. And aesthetics is
traditionally defined as non-functional.

Still we need as well to consider to what extend the value attached to an art work are depended on the
roles that this works of art play in our lives: Their function.

A possible ‘progressive’ social function of art (making) can thus be defined as the clearing of paths,
spaces, times and possibilities for all (wo)man to integrate esthetical judgements in all areas of life: An
everyday and trans-systemic creative and aesthetical resistance against mono-culture and mono-
functionality. Thus a ‘social art practice’ is ascribed to a genuine radical democracy; otherwise the very
concept of ‘social art practice’ would be utterly inconsistent — and even worse: Such very practice would
be misleading, or plain manipulative.

2. Do social developments (like for instance the current financial and economical crisis) affect art
production? If yes, in which way?

Yes, as social developments affect other areas it affect the art making too.

‘Crisis’ usually means a political ‘back to basis’... whatever one considers as ‘basis’. Often such
tendencies are preservative, and conservative.

Though - considering art production — during the previous financial hay days the flow of ‘easy money’ on
the market created an investors art market of traditional (conservative?) art genres (e.g. figurative
panting).

Then, a prolonged financial crisis could mean a ‘regrouping’ of artists towards ‘alternative’ art genres (e.g.
process based ‘social art’). No need to fill your warehouse with more paintings and stuff if no one is
buying! In the art field “back to basis” perhaps equals ‘basic research’ ..?

3. How can contemporary art contribute to a cross-social debate about common values in
society?

First of all: Contemporary art(ists) need to intervene in the social debates, by social / collective art
production!

Though one could ask if there actually are such things as “common values” across ‘social systems’.

And — especially when talking about art & ‘common values’: Art (and its appreciation) serves the specific
social function of assuring oneself of a place in this or that specific social group: Art has a powerful
function of distinguishing one social group from other social groups; and thus art has (traditionally, and
still...) “by nature” a social segregating function - that contradicts ‘common values’ across social groups...



| would argue for (equal) rights to not-common values — and political & aesthetic actions for social
systems that are able to sanction ANY (political & aesthetic) life forms.

4. How can be improved the working and living conditions of visual artists in the Ukraine?

The same way as one should improve the working and living conditions of every (wo)man in Ukraine, and
beyond.

5. Which part should play art in the process of social transformation in the Ukraine?

If one should play the devils advocate: Art cannot play any role; perhaps socially skilled and socially
committed artists can...

But if one in the process consider artists as a privileged social group - and ‘The Artist’ as the sovereign
creative being and/or the ‘social engineer’ per se - this would be contra productive to any social
transformation; In the social play the role of the high priest need not to be casted. If artists act as activists
among activists much would be gained.

6. In which direction should develop Ukrainian contemporary art?

This is not for a non-Ukrainian artist to say, especially if one by a definition of “Ukrainian art”
simultaneously exclude non-Ukrainian art. A definition of e.g. “Danish Art” holds the same problematic.
How about working trans-nationally..?

7. Should there be an adoption or simulation of western art movements or does reality of the
Ukraine offer the conditions for own developments that reflect problems and challenges and test
alternatives playfully?

Specific contexts and situations call for specific plays. Adopting previous solutions seldom solves current
problematic. This is the case south, north, east and west, and in-between. Though knowledge about
historical tryouts doesn’t hurt...



democratic innovation

1. WmeeT nu coBpemMeHHOEe UCKYCCTBO obLlecTBeHHYI0 (pyHKLMUIO, eCnu Aa, Kak el MOXHO
AaTtb onpegeneHue?

WM na, n HeT.

“Ia” —noTomy 4TO Ntobas (cyb-)cuctema B «coumanbHON cUCTEME» MMEET CoLManbHY «YHKLUIO» -
MHaye roBops creuunduyeckasn coumarnbHas NnoacucTeMa — 3aecb apT-cuctemal/ XyaoxXecTBeHHOe
NPOCTPAHCTBO/MHCTUTYT UCKYyCCTBa — BooOLLe C TpyaoMm Obl cyliecTBoBanm.

OpnHo HyXHO ckasaTtb — nepedpa3supyst Bopuca Mpoiica — YTo B 06LLEM MHCTUTYT UCKYCCTBA UMEET
NOSINTUYECKYIO U coLmarbHYH (YHKLMIO NPeacTaBnsTh BCe, YTO B HACTOSILLIEE BPEMSI HE MOXET ObITb
MMeTb NPeACTaBUTENbCKOE 3HaYEeHME B paMKax NMoNMTUYECKON CUCTEMbI AEMOKPATUM: UCKYCCTBO UMEET
(hYHKLMIO NMPedoXpaHUTENBHOIO KianaHa; BbiMyck N30bITOYHOrO AaBNEHUst MHAUBMAYabHO M COLManbHO
BblpaXX€HHbIX anbTepHATUBHbLIX («M3BbITOYHBIX») MUPOB — Tak, YTOGbI OTNAXEeHHan AeMOKpaThs He
«neperpeBanacb»...

“HeT” — noToMmy 4TO «(PyHKUMSI» UCKYCCTBA B MEPBYIO odepenb 3CTeTU4eckas — 1 korga pedb nget o
«XyOO0XEeCTBEHHOM TBOPYECTBE» KaK TAaKOBOM (BOCMPUSATUE), U KOrga O NpoLecce «Co3gaHns UCKyccTBay
(nponsBoacTBO): 06pa3 gencTeums (counansHOro) apT-npoekTa (JOSMKEH) CTPEMUTCA UCXOAUTb
WCKIIOYNTENBHO U3 3CTETUYECKMX CYXKOEHUN. A acTETMKA TPaANLMOHHO UCXOANT U3 HEYHKLNOHAIbLHOIO
onpeaeneHus.

Tem He MeHee, Ham TaKke HeobXoAMMO COrnMacuUTbCS C TEM, YTO TO, YTO YBENWUYMBAET LIEHHOCTb,
MPUCYLLYIO XYOOXXECTBEHHOMY NMPOU3BEAEHUIO, 3aBUCUT OT PONN, KOTOPYHO 3TO NMPOU3BEaEHME UCKYCCTBa
UrpaeT B HaLLEN XXU3HN - ero PyHKUUIO.

BoamoxxHas «nporpeccmMBHasa» coumanbHas PyHKLUMS MCKYCCTBA (XyA0KECTBEHHOIO TBOPYECTBA) MOXET
ObITb OnNpegeneHa, TakuMm 0bpasoM, Kak pacumcTka nyTu, MPOCTPaAHCTBA, BPEMEHM M BO3MOXHOCTEN AN
BCEX NoAen Ans UHTerpaumm acTeTUYECKMUX B3rnsgoB BO BCe cepbl XKU3HU: exxeLHEBHOE U TpaHC-
CUCTEMHOE TBOPYECKOE U 3CTETUYECKOE MPOTUBOCTOSIHUE MOHOKYIbTYPE Y MOHOMYHKLIMOHANN3MY.
CnepoBaTtenbHO «couuanbHast Xy4oXKeCTBEHHasi NpakTuka» NpunucbiBaeTcs NOAMMHHON paguKanbHOM
OEMOKpPaTWK; C OPYror CTOPOHbI, Cama KOHLIENUUS «CoLnanbHOWM Xya0KeCTBEHHOWN NPaKTMKN» BeCbMa
NPOTUBOPEYMBA - M YTO ELLE XY>KEe: Takasd NpakT1ka MOXET BBECTU B 3abNnyxaeHne unm cratb
OTKPOBEHHOW MaHUNynsAUnen.

1. OkasbiBaeT nu obLecTBeHHOe pa3BUTHUe, (KaK Hanp., CyLeCTBYOLWMUN TEKYLUUN
3KOHOMMYECKUN U (PUHAHCOBbIN KPU3NC), BNIUAHUE Ha XYAO0XECTBEHHYIO NMPOAYKLUIO, ecrnun
0a — KakK U Kakum obpasom?

[a, kak coumanbHoe pa3BnTME OKa3blBaeT BIUAHME Ha Opyrue C(bepbl, TakK nog ero BrnmdaHne nonagaet n
TBOpYecKaa OeATesNIbHOCTb.

«KpVI3I/IC» 0ObIYHO O3HAYaEeT NONIUTUYECKUIA «BO3BpaT K UCXOOHOMY MYHKTY».., YTOObI HM CUMTaNoOCh
«NCXOOHbIM MYHKTOM». YacTo Takue TeH4eHUMN 3alunLLaoT U orpaxgarot.

TeM He MeHee — paccmaTpuBasi UCKYCCTBO Kak AeATEeNbHOCTbL — BO BpeMs NpeapblayLlero nepuoaa
hMHAHCOBOWN HaXMBbl MOTOK Ha PbIHOK «LUanbHbIX AeHEr» co34an XygoXeCTBEHHbIN PbIHOK MUHBECTOPOB
TPaAAMLMOHHBIX (MM KOHCEPBATMBHBIX?) XXaHPOB MCKYCCTBa (Hanp., obpasHas >XMBOMMUCH).

B takom cny4ae, 3aTaHyBLWNACS (DUHAHCOBBIN KPU3UC MOXET O3Ha4YaTb «NepecTPOVKy» XyAOXKHUKOB B
CTOPOHY «anbTePHATUBHbLIX» XyOOXECTBEHHbIX XXaHPOB (K MpUMepy, OCHOBaHHOE Ha pa3BUTUK
«coumarnbHoe UckycctBo»). Hesayem ewwé n ewé sabusaTb Bawm ckrnagbl KAPTUHAMKU U XIIaMOM, €Cnun nX
HMKTO He nokynaeT! B obnacTu uckycctesa «Bo3BpaT K UCTOKaM», BO3MOXHO, O3Ha4yaeT TO Xe, YTO U
«MOWCK UCTOKOBY...?

2. Kakum o6pa3om coBpeMeHHOe UCKYCCTBO MOXeT BHeCTU CBOM BKnapj B
olOLecTBeHHbIe aebaTbl 06 00OLWMX LLeHHOCTAX B obLiecTBe?



Mpexgae Bcero: CoBpeMeHHOE UCKYCCTBO (XYAOXHMKM) OOSPKHBI BMELLATbCA B coumanbHble aebatbl npu
nomoLLy oBLLEeCTBEHHOrO/COBMECTHOro TBopyecTaal

XoT4 HanpawunBaeTca BOMNpPOC, a CyLeCTBYIOT JIM Ha CaMOM [efle TakKne NOHATUA KakK «0o0bLne LLEHHOCTMY
B paMKax «counarnbHbIX CUCTEMY.

N — B 0COGEHHOCTU, ECNN Mbl TOBOPUM 00 MCKYCCTBE U «OBLLMX LIEHHOCTAX»: UCKYCCTBO (M ero
MOHUMaHWE) BbIMOJHAET CNeUMdPUYecKyto coumanbHy QyHKLMI0 obecnednTb cebe NpoCcTPaHCTBO B TOW
U MHOW cneumndryecKkon coumnanbHOM rpynbl: UICKYCCTBO obnagaeT MOLLHOW OYHKUMEN OTNNYaTb OOHY
couunanbHylo rpynmny oT ApYron; n Takmm obpasom, MCKyCCTBO (TPaaMLMOHHO 1 BoobLLE. ..) «MO Npupoge»
nmeeT obLLECTBEHHO pa3genuTenbHyo OYHKLUMIO — YTO MPOTUBOPEYNUT «OBLLMM LIEHHOCTAMY cpeaun
0o6LLeCcTBEHHbIX rpynn...

A 661 nocnopun 3a (paBHble) NpaBa Ha He BceobLme LEHHOCTU — U NONUTUYECKNE U ACTETUYECKNe
aencTteust Ans obLwecTBEHHbIX CUCTEM, KOTOpble B cocTosaHMM nogaepxaTb JIOBbIE (nonutuyeckue u
acTeTnyeckme) opMbl XXNU3HN.

3. Kaknm obpa3om n 6narogaps 4eMy MoOryT ObITb yrnyylleHbl YCNOBUA TpyAa u
XU3HU XYAOXHUKOB YKpauHbI?

Tem e nyTéM, Kak MOryT ObITb Yrny4LleHbl YCIOBUS XNU3HW U TPYAa KaXXA0ro MY>KUMHbI U JKEHLLMHbI Ha
YkpavHe 1 3a eé npegenamu.

4, Kakyto ponb AomKHO cbirpaTb UCKYCCTBO B NpoLecce coumnanbHOn
TpaHcchopmaumm Ha YKpanHe?

Ecnnn urpaTtb, TO POJib dombl HeBepylLwero: NCKyCcCTBO HE MOXET Urpatb HUKaKoWn ponu; pa3ese 4To
obnapatowme obLecTBEHHLIM OMNbITOM Y CoLManbHO 3aunHTepecoBaHHble XYOOXHUKNA MOTYT...

Ho ecnu kakve-nn6o 13 paccMaTpuBaeMbiX B MPOLIECCE XYOOXHUKOB B Ka4ecTBe NpUBUIIErPOBaHHOM
coumarnbHOW rpynmbl — U «XYOOXHWK» BbICTYMNaeT Kak He3aBncMmMoe TBOpYeckoe Nnuo u/unm
«KOHCTpYKTOp 06LLecTBa» caM no cebe — 3To Obifo Obl KOHTP-NPOAYKTUBHO Ans No6oi coLmarnbHO
TpaHcdopmauun; B 0BGLLECTBEHHON Urpe HET HeOBXOAMMOCTU pacnpeaenaTb posflb BEPXOBHOIO Xpeua.
Ecnun XyOoXHUKN OeNCTBYIOT Kak aKTUBUCTbI Cpean akTUBUCTOB, MOXKHO AOCTUMHYTb MHOTOrO.

5. B kakoMm HanpaBneHMn AOMKHO pa3BMBaTLCS YKPauHCKoe CoBpeMeHHoe
MCKYyCCTBO?

OTO0 He 3aTparMBaeT HEYKPaMHCKUX XYOOXKHUKOB, OCODEHHO €Cnv B ONpeAeneHnn «yKkpamHckoe
NCKYCCTBO» OJHOBPEMEHHO WCKITIO4aeTCs HeyKpamHckoe nckyccto. OnpegeneHuve, K npuMmepy, «aaTckoe
NCKYyCCTBO» HECET B cebe Ty e npobnemaTtuky. A kak HacyeT nopaboTaTb Ha TpaHCHALMOHAIbHOM
ypoBHe..?

6. HdorxeH N1 NnpousonTM Npouecc agantaumuu Unu CUMynAaLUN 3anagHbiX TeYEeHUN
MCKyCCTBa UNu, BO3MOXHO, peanum YKpauHbl npegnararloT yCnoBua Ans
CaMOCTOATENIbHOro pa3BUTUA, B KOTOPOM CBO€e OTpa)XkeHMe HanayT NpobnemMbl U BbI3OB
BpeMeHU, a B UrpoBoi chopme 6yayT UCNbITaHbIl anbTePHAaTUBHbIE BapUaHTbI?

Cneuudmyeckne KOHTEKCTbI U cuTyaumm TpebytoT cneundmryeckon nrpbl. ADONTUPOBaHHbIE NpeabiayLume
peLueHnsa peako MOryT MOMOYb B peLleHumn TeKyLlen npobnemaTtumku. 3To KacaeTcs u tora, U ceeepa, U
BOCTOKa, W 3anajga v Bcero, 4to mexay Humu. OgHako 3HaHWs UICTOPMYECKOTO ONbITa HE HaBpeasT...



